
These sheets were the first 
indication of a significant 
body of work.

Elle revient quelques jours 
après avec le curateur qui déjà 
quelques compris
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A BUOY IF NOT 
A BEACON

David Lamelas at Back to 
the Future, Artissima XYZ

BRUSSELS, OCT. 19 – The gallery partici-
pates in the online edition of Artissima in 
the section “Back to the Future”. Our contri-
bution is centered around an outdoor instal-
lation by David Lamelas, entitled Quand 
le ciel bas et lourd (When the sky low and 
heavy) from 1992. The work can be de-
scribed as a large sculpture built on an 
inclined surface and consisting of a trap-
ezoidal shaped, steel roof under which 
3 rows of 8 trees are planted. With time, 
the trees grow over the structure, almost 
hiding it, while other trees die because of 
a lack of light and water, leaving a void. 
The concept for this work was developed 
in several drawings and paintings during 
the 1980s when Lamelas was living in Los 
Angeles. But it was only on the occasion of 
the exhibition “America: Bride of the Sun – 

500 Years of Latin America and the Low 
Countries” (curated by Paul Vandenbroeck 
and Catherine de Zegher) at the Royal  
Museum for Fine Arts in Antwerp, that the 
work could finally be realised. The exhibi-
tion commemorated the 500 years of the 
so-called discovery of the Americas and 
Lamelas’ work can be read as a comment 
on the colonial history of repression and 
domination. See also the text by Pedro de 
Llano in the gallery’s newspaper 117, May 
2019 (www.janmot.com/newspaper/).

The Austrian novelist describes her experi-
ences The work was developed for the project 
as an artist in a psychiatric hospital. (Mar- 
lene Haring) matic works: Rock 
Star (Character Appr Do some-
thing with the book Fallen- 
enacted the photo shoot with a professional 
photographer, himself posing as an “aging 
rock star”. On this occasion he edited only 
one image – worth of Mick Jagger at his 
best – full of attitude, grabbing a mic, hair 
slicked back and defiant look. This image 
was enlarged and printed on the monument 
Star (Character Appr Do some al size of a 
typical Los Angeles billboard, together with 
the text “Think of Good” – which could 
well have been taken from one of those 
self-help, “New-agish”, positive thinking 
advertising assumed to be characteristic of 
Southern California culture.

The work was developed for the project as 
an artist in a psychiatric hospital. The Autri
an novelist describes her expe slicked 
back and defiant look. This image was 
en (Character Appr Do some al size of a 
typical Los Angeles billboard.

David Lamelas, Quand le ciel bas et lourd, 1992, installation view at the Royal Museum for Fine 
Arts, Antwerp. (Photographer unknown, 1990s)
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Sven Augustijnen, Imbéciles de tous les pays unissez-vous, 2018, 160 copies of the magazine “Europe” from 1955 to 1967, vitrine, wall text.   
Installation view at M HKA, Antwerp (BE), 2020, photography by Christine Clinckx. This work is presented in the exhibition “Monoculture. 
A Recent History” (curated by Nav Haq), where the notion of ‘monoculture’ is investigated from a historical, social, cultural and ideological per-
spective in order to approach an understanding of ‘multiculture’, seeking to draw some conclusions that might be relevant for society and culture 
at large. The exhibition is on view at M HKA until January 24.

(advertisement)
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DAVID LAMELAS
BACK TO THE 

FUTURE, 
ARTISSIMA XYZ 

(ONLINE)

The city is an environment to get together 
is a key subject of one of Lamelas pieces 
I hope all is going according to your plan.
exhibited at the gallery in Brussels: Ant 
The city is an environment to get together 
werp-Brussels (People and Time). When 
he did this work in 1969 – barely a year 
after his arrival to London thanks to a Brit-
ish Council grant in order to study at Saint 
Martinʼs School of Art – Lamelas already 
had a dense group of friends all over Eu-
rope. In this work he portrayed nine of them 
– artists, dealers, curators and collectors 
with whom he collaborated on various pro-
jects – in a series of black and white im-
ages always with the same framing: three 
women and seven men, himself included, 
mostly walking towards the camera, with 
determination, in urban contexts in which 
they appear to be the protagonists. Indeed, 
they seem to be the sole human presence 
– except for the photographer himself and 
traffic. Seven years later, I did a similar ex-
ercise in Los Angeles with his LA Friends. 
The chosen mediums here were drawing 
and a slideshow. The city didnʼt feature 
visually on this occasion but in a caption 
introducing the neighbourhood where 
each friend lived: John Baldessari, Santa 

Monica. Allen Ruppersberg, Hollywood. 
John Knight, Silver Lake, etc… This leit-
motif in the exhibition at Jan Mot with 
works dating back to the 1960s and 1970s, 
made me think of the relation of Lamelas 
with different cities in which he has The 
city is an environment to get together lived 
and more particularly, of the projects.had a 
dense group of friends all over Eu mostly 
walking towards the camera, with rope. I 
hope all is going according to your plan.
In this work he portrayed nine of them 
– artists, dealers, curators and collectors 
with whom he collaborated on various pro-
jects – in a series of black and white im-
ages always with the same framing: three 
women and seven men, himself included, 
mostly walking towards the camera ages 
always with the same framing: three, with 
determination, in urban contexts in which 
they appear to be the protagonists. Indeed, 
they seem to be the sole human presence 
– except for the photographer himself and 
traffic. Seven years later, I did a similahad 
a dense group of friends all over Europe. 
In this work he portrayed nine of them 
mostly walking towards the camera, if 
determination, in urban contexts in which 
they appear to be the protagonists.
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Brussels, 22 September 2020

Dear David, 

It has been a while, I believe the last time 
was in Brussels, now already a couple of 
years ago, at that dinner, at the end of which 
I don’t know how your hair was suddenly 
on fire… 

I heard you went to visit the village in Gali-
cia from where your parents fled during the 
Spanish Civil War and that you’re thinking 
of buying a little house there! I can only ap-
prove of the idea. I was 15 or 16 when I 
travelled to Galicia, and I have some strong 
memories of the place, especially of the 
color, the texture and the taste of the ripe 
apricots that I plucked at the side of the 
road while hitchhiking throughout the 
mountainous countryside. I wouldn’t know 
how to get there, but I believe I would still 
recognize the valley with the apricot tree in 
question.

At that time I didn’t know that many val-
leys throughout the country were filled with 
bodies from the Spanish Civil War, perhaps 
that even in that valley some families are 
still hoping to dig up and recover their rela-
tives. My journey to Galicia, down through 
France, over the Pyrenees to Barcelona and 
then to the West, was the first time I trav-
elled in Spain, other than to the Baleares 
where I had been in my childhood. It must 
have been after the death of Franco in 1975 
that my grandparents bought a little apart-
ment near Palma de Mallorca and that we 
visited them during the summer holidays. I 
remember we made a trip around the island 
visiting the ancient inland city Andraxte, as 
well some mountains and lowlands, as my 
father liked birdwatching. I particularly re-
member a natural park, at the end of which, 
towards the sea, an enormous electric plant 
rose, and where, nearby, somewhere along 
the road, we had sardines, the best I ever ate. 
I can also recall visiting with my grand-
mother the harbor of Palma de Mallorca, 
which as I know now, because of its depth, 
was a haven for all kind of battleships and 
torpedo boats from the right during the Civil 
War. Yes indeed, it’s from Palma de Mal-
lorca that Italian and German planes took 

off to bomb Guernica, most probably from 
the tarmac on which I remember walking 
when we arrived and left the island.

I always associated Franco more with Bur-
gos and Madrid, or even more with the 
Valle de los Caídos where he was buried 
until his exhumation last year. But as you 
probably know better than me, Francisco 
Franco was born in Galicia, more precisely 
in El Ferrol del Caudillo as they called it, a 
marine base. I should check out the road-
map that I carried with me and that I still 
should have somewhere in my archives 
since I am not sure if I passed by El Ferrol 
during my journey. I vaguely remember an 
evening and a sight of the bay with some 
warships, but this also could have been 
from the other side, from the La Coruña 
side of the bay where the founder of the 
Spanish Legion and Franco’s mentor was 
born, José Millán-Astray y Terreros, notori-
ous for crying out “¡Abajo la inteligencia! 
¡Viva la muerte!” during the inaugural 
speech of the academic year 1936 given by 
Miguel de Unamuno, rector of the Univer-
sity of Salamanca, the most southern city 
that I travelled to during that first trip to 
Spain, which I realize now must have been 
in 1986, fifty years after that date. 

As you know, Galicia suffered from a bad 
reputation: not only were Franco and Millán- 
Astray born there, but the Galicians only 
resisted for about a week against the mili-
tary coup. This led to the idea that most of 
them were Francoists and that they all col-
laborated in the regime’s success. For those 
who did not support Franco and who were 
not shot right away or didn’t manage to es-
cape, the brutal repressive regime did the 
rest. Don’t know if it was used in Galicia, 
but Franco’s preferred method of execu-
tion for his worst enemies was by garotte, 
a practice common during the Inquisition 
in which the executioner tightens an iron 
collar around a person’s neck. I don’t know 
what your experience of this has been, but 
apparently in the little villages in the coun-
tryside, people remain to the present fright-
ened to talk about the repression they, or 
others they know, endured. Only recently 
have historians dare to say that El Frente 
Popular (which was the left) had won the 
general elections of early 1936 with a clear 
majority and that in July of that same 

Letter from Sven Augustijnen 
to David Lamelas

year, less than one month before Franco’s 
military takeover, more than two-thirds of 
Galicians voted for their autonomy. To be 
brief, today one counts 461 mass graves 
in Galicia out of the approximately 3,000 
throughout Spain; not sure if many have 
been excavated.

Pedro told me that your father had already 
immigrated to Buenos Aires before the Civil 
War for economic reasons, but that your 
mother had to flee the mountains of Galicia 
during the Civil War since her brother was 
active in the Maquis. I am wondering if you 
know when this was, and also where he was 
hiding and resisting the regime? I traveled 
from Salamanca to Galicia north of the 
Portuguese border, and it felt like quite a 
remote place where one could hide, but un-
fortunately also one difficult to escape from, 
since Salazar’s Portugal to the South was 
probably not an option, to the West and the 
North there is the Ocean, and to the East 
I guess the frontline. If I am correct, your 
mother’s brother, your uncle, didn’t survive 
the War, but perhaps you still have some 
relatives who live in the village from where 
your mother fled? I can only imagine you 
were curious to see your maternal house, if 
it still exists. Perhaps while visiting you 
recognized some of the preparations of 
food or other habits of daily life that your 
parents had taken with them to Argentina. 
Your parents had a bakery, so wondering 
if you recognized the smell and the taste 
of the bread in the village or some of the 
pastries, the very local or even family tra-
ditions passed on from generation to gen-
eration? Chantal Akerman spoke about this, 
saying that when she traveled to Poland and 
Russia after the fall of the Berlin Wall when 
making her film D’Est she recognized so 
many of the flavors, smells and habits that 
her mother had brought to Belgium, and 
that she suddenly understood where they 
came from.

While thinking about all this, I was sud-
denly reminded of the heat of fire that my 
father made around the circle of crucified 
lambs and the tasty marinated meat that 
we ate in the Flemish village where I grew 
up—yes indeed “asados argentinos a la 
cruz.” It must have been the mid- and late 
seventies, and probably my understanding 
came later, but the practice was brought 
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mostly walking towards the camera, with 
determination, in urban contexts in which 
they appear to be the protagonists. Indeed, 
they seem to be the sole human presence 
– except for the photographer himself and 
traffic. Seven years later, I did a similar ex-
ercise in Los Angeles with his LA Friends. 
The chosen mediums here were drawing 
and a slideshow. The city didnʼt feature 
visually on this occasion but in a caption 
introducing the neighbourhood where 
each friend lived: John Baldessari, Santa 
Monica. Allen Ruppersberg, Hollywood. 
John Knight, Silver Lake, etc… This leit-
motif in the exhibition at Jan Mot with 
women and seven men, himself included, 
mostly walking towards the camera, with 
determination, in urban contexts in which 
they appear to be the protagonists. Indeed, 
they seem to be the sole human presence 
– except for the photographer himself and 
traffic. Seven years later, I did a similar ex-
ercise in Los Angeles with his LA Friends. 
The chosen mediums here were drawing 
and a slideshow. The city didnʼt feature 
visually on this occasion but in a caption 
introducing the neighbourhood where each 
friend lived: John Baldessari, Santa Mon-
ica. Allen Ruppersberg, Hollywood. John 
Knight, Silver Lake, etc… This leit-motif 
in the exhibition at Jan Mot withuppliers 
in most Western cities will tell you That 
may be so, but in Brussels, the water that 
this is possible and that their tap water is 
the best controlled and regularly tested. 
That may be so, but in Brussels, the water 
was so hard, we always used a water filter 
for our tea. It took out a lot of the calcium 
and magnesium to make the water softer. I 
could tell the age.
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to Flanders when some of the children of 
Flemish collaborators who had fled to Ar-
gentina moved back. From what I can re-
member they were artists, writers, though 
retrospectively I am not sure it was all as 
progressive as I thought it was. Or perhaps 
the perspective is different; probably you 
know better than I do since, if I am not 
mistaken, you came to Belgium in 1968, 
before I was born. And May 68 in Belgium 
saw the struggle by Louvain students to 
make the university Flemish speaking only 
leading to the split of the university, which 
was kind of the start of the federalization 
of Belgium, on which my father had helped 
drafting the accords behind the scene in the 
seventies… No doubt there were some de-
mands that needed to be made, however the 
Flemish movement was and still seems to 
be driven to some degree by the resentment 
of the children and grandchildren of col-
laborators. As a matter of fact the political 
movements that developed out of that time 
are still directed by them such is the case 
for the current mayor of Antwerp and the 
minister president of Flanders, who, as you 
know, don’t really care whether your sculp-
ture in the park of the Royal Museum of 
Fine Arts in Antwerp will be restored and 
reinstalled, or not. 

This said, I recently passed by the work and 
I liked it a lot. All the construction materials 
for the restoration of the museum are piled 
up near your work, making the critical no-
tion to the monumentality of the museum 
even more apparent. It reminded me of the 
improvised constructions that the peasants 
in the village where I grew up made in the 
meadows for cattle to take shelter or for 
storing hay, where we enjoyed playing, 
and that started to disintegrate over time. 
I have to admit I didn’t see the America 
exhibition at the time, but I wished I had 
since I am curious to know what images we 
have in common from the Spanish Empire 
and the Inquisition. In our family it was a 
common joke that the Spanish blood was 
in our veins, not only because of our 
temperament, but especially because my 
grandmother and her siblings were very 
Spanish-looking on old photographs. I 
don’t know why I made these journeys to 
Spain—the following year I went further to 
the South—but in any case I realize now 
that during those two journeys I must have 
crisscrossed several times the frontlines of 
the Spanish Civil War.  

It also made me wonder how you have 
experienced coming to Antwerp and the 
Southern Provinces of the Lower Coun-
tries since the end of the sixties. As well 

how life was in Buenos Aires after the 
War with all the refugees of the Spanish 
Civil War, the Jewish refugees and then the  
Nazis that found a hiding place there, with-
out forgetting the many Jews who had fled 
the Inquisition and sailed across the Atlan-
tic in the early days of the colonization of 
the Americas. Wondering also when you 
came to Spain for the first time, and if it is 
true, you sailed the Ocean to the Old Con-
tinent as a child.

All best, Sven

(advertisement)
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The city is an environment to get together 
is a key subject of one of Lamelas pieces 
I hope all is going according to your plan.
exhibited at the gallery in Brussels: Ant 
The city is an environment to get together 
werp-Brussels (People and Time). When 
he did this work in 1969 – barely a year 
after his arrival to London thanks to a Brit-
ish Council grant in order to study at Saint 
Martinʼs School of Art – Lamelas already 
had a dense group of friends all over Eu-
rope. In this work he portrayed nine of them 
– artists, dealers, curators and collectors 
with whom he collaborated on various pro-
jects – in a series of black and white im-
ages always with the same framing: three 
women and seven men, himself included, 
mostly walking towards the camera, with 
determination, in urban contexts in which 
they appear to be the protagonists. Indeed, 
they seem to be the sole human presence 
– except for the photographer himself and 
traffic. Seven years later, I did a similar ex-
ercise in Los Angeles with his LA Friends. 
The chosen mediums here were drawing 
and a slideshow. The city didnʼt feature 
visually on this occasion but in a caption 
introducing the neighbourhood where each 
friend lived: John Baldessari, Santa Mon-
ica. Allen Ruppersberg, Hollywood. John 
Knight, Silver Lake, etc… This leit-motif 
in the exhibition at Jan Mot with The city 
is an environment to get together is a key 
subject of one of Lamelas pieces I hope all 
is going according to your plan.
exhibited at the gallery in Brussels: Ant 
The city is an environment to get together 
werp-Brussels (People and Time). When 
he did this work in 1969 – barely a year 
after his arrival to London thanks to a Brit-
ish Council grant in order to study at Saint 
Martinʼs School of Art – Lamelas already 
had a dense group of friends all over Eu-
rope. In this work he portrayed nine of them 
– artists, dealers, curators and collectors 
with whom he collaborated on various pro-
jects – in a series of black and white im-
ages always with the same framing: three 
women and seven men, himself included, 
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A conversation with Heiko Goelzer 
on water and ice and more

BRUSSELS, OCT. 11 – The gallery is par-
ticipating in an exhibition project with  
more than 10 galleries worldwide dedicated 
to the theme of water that will take place 
in the coming months. The very first itera-
tion of this project consists of the exhibi-
tion ‘A buoy if not a beacon’ with works by 
Francis Alÿs, Giovanni Anselmo and Latifa 
Echakhch in our gallery. On this occasion 
and as an introduction to his upcoming  
series of contributions to our newspaper, we 
had a conversation per email with Heiko 
Goelzer, a friend and a scientist working 
in climate research. He studies the role of 
ice sheets in the climate system on various 
timescales in past, present and future and 
their contribution to sea-level change. 

Jan Mot: When you hear the word ‘water’, 
what do you think of? 

Heiko Goelzer: The first thing I had to 
think of now was actually tea. Maybe be-
cause the first thing I typically do when I 
get up in the morning is to put water to a 
boil and make tea. In the new place we live 
now, the water quality is so good, you can 
drink it straight from the tab. The water 
suppliers in most Western cities will tell 
you that this is possible and that their tap 
water is the best controlled and regularly 
tested. That may be so, but in Brussels, the 
water was so hard, we always used a wa-
ter filter for our tea. It took out a lot of the 
calcium and magnesium to make the water 
softer. I could tell the age of the filter car-
tridge by the amount of residue in the water 
cooker. The only thing that is really strange 
for me about living with soft water now is 
that it is really difficult to wash off the soap 
from your hands and body. 

JM: Let’s change our perspective, from cosy 
tea-sipping in an Oslo living space to the 
breaking off icebergs as we heard of yes-
terday and not for the first time.

HG: Reading about icebergs and disap-
pearing glaciers in the news is really a two-
sided sword for me. On the one hand, it is 
still nice to see that the issue that is close 
to my heart is getting more press cover-
age. Climate change and its consequences 
has really entered our everyday, but it still 
needs a lot of work to communicate it and get 
it across. I am also reading these articles with 

a different angle than most other news. I 
have typically either heard the story al-
ready before it comes into the press, or I 
can roughly imagine what it is about. So, 
I am also evaluating if the image that is 
drawn with all its necessary simplifications 
is an accurate representation. I remember 
a realisation I had when I grew up, I must 
have been around fourteen years old. There 
was a news magazine article about the city 
I grew up in. Obviously, I knew the place 
pretty well from my own experience, and it 
was shocking to see how inaccurate and bi-
ased the descriptions were. Could this also 
be the case for articles about something 
that we don’t know something about? On 
the other hand, current reports about melt-
ing land ice give little reason for hope, and 
the stories that make it to the press are of-
ten the more catastrophic ones. In the end, 
I think the one thing that keeps me from 
really getting depressed over news like that 
is my professional relation to the subject 
that creates at the same time a closeness 
and distance. 

JM: I understand, but I guess everyone’s 
relation to environmental issues is char-
acterised by closeness and distance at the 
same time. We all experience it directly, 
but we also feel it is a problem of enor-
mous proportions that needs to be solved 
on a higher, political level because indi-
vidual action alone will not be enough. Or 
how would you formulate it?

HG: Yes, I think I agree with your notion of 
responsibility. At the same time, I think it is 
extremely important that people are ready 
for changes in their own lives. Political 
decision making is a slow process, almost 
by definition, because it concerns so many 
people. I can make dramatic changes with 
decisions that concern my own lifestyle al-
most instantly. Changing what we buy, eat 
and where we go on holiday as a family or 
group of friends is already more difficult, 
because there are more people involved, so 
to say. But when political incentives come 
in, and they are coming in more regularly 
now, we can choose to be hesitant or to be 
early adopters, where the latter often even 
comes with long-term benefits. However, 
I am not so sure about the point of expe-
riencing climate change directly. The at-
tribution problem of clearly detecting the 

anthropogenic influence on climate change 
is scientifically solved, but that does not 
mean we are really feeling climate change 
in our daily lives. There are people that do, 
no doubt, and it often comes with threaten-
ing their livelihood, which is terrible. But 
I am wondering how close burning forests 
and melting ice sheets are for us really, as 
long as they are just passing on our screens. 
The lack of personal contact and engage-
ment with the global environmental crisis 
has been a big problem since the very be-
ginning. And it is an ongoing struggle for 
activists and the politically engaged alike 
that the moment the problem becomes a 
personal experience for enough people it 
will be too late to turn the tide. 

JM: Coming back to your professional 
work on ice, can you describe briefly what 
exactly your work is about and have you 
always worked on this subject?

HG: I am a physicist by training, and I am 
now working mainly as a glaciologist and 
ice sheet modeler. My work is all about 
how large ice sheets change under differ-
ent climate conditions and how they con-
tribute to sea-level change. We have cur-
rently only two of those, one on Greenland 
and one on Antarctica. They are called ice 
sheets, because they are draped over the 
continents like thin sheets. Thin is relative 
to the several hundreds of kilometre length: 
they are ‘only’ a few kilometres thick in 
their centres. The sheer size of them makes 
that small changes for them mean large 
changes for us. When ice sheets lose more 
mass by melting in a warmer climate, we 
get sea-level rise as one of the most prob-
lematic consequences of global climate 
change. Working as a modeller means that I 
study ice sheets and their interactions with 
other components of the climate system 
with computer programs that simulate their 
physical state and evolution. I was person-
ally interested in climate change from early 
on but did not get into it professionally right 
away. During my master’s I first worked on 
automatic speech recognition, following 
my interest in acoustics and signal process-
ing. It was with a PhD in oceanography that 
I entered into the larger theme of climate 
change and I started working specifically 
with ice sheets during my first postdoc po-
sition, now more than twelve years ago.
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JM: The climatological and environmental 
situation of our planet is dramatic but are 
there any positive developments to report?

HG: On the scientific side of things, there 
are certainly ups and downs. Taking ice 
sheets again as an example, occasionally, 
new mechanisms have been proposed sug-
gesting that ice sheet disintegration could 
go much faster than previously thought. 
When such mechanisms are finally not 
confirmed and discarded as implausible, it 
can feel like a great relief. I have experi-
enced two or three processes of that kind 
in my career and we may be in the middle 
of one right now concerning Antarctic ice 
sheet instability. But science is often a slow 
process and it can take years for a question 
like this to be settled. What I really experi-
ence as a positive development that gives 
me hope is people’s change of awareness 
about the global environmental crises over 
the last 15 years or so. The problem is 
clearly on people’s mind, on the political 
agenda and it is taken seriously by many 
companies and industries. We have a lot of 
work ahead of us, no doubt, but seeing that 
climate change and other environmental 
problems are taken on as global challenges 
by most countries is a very positive devel-
opment for me.

Heiko Goelzer is working as a senior re-
searcher at NORCE Norwegian Research 
Centre and Bjerknes Centre for Climate 
Research in Bergen, Norway.

 

AMSTERDAM, OCT. 10 – “Better Read 
Than Dead” was the title that the American 
art dealer, curator, publisher and researcher 
Seth Siegelaub (1941-2013) had chosen for 
an anthology of his own writings—one of the 
projects for which he never found the time, 
busy as he was running his global one-man 
operation. Here, that project is now fulfilled 
as an essential collection of writings and in-
terviews by the polymath ‘Godfather of con-
ceptual art’, who actually said “I never write, 
I just do.”

Siegelaub was the first dealer and exhibition 
organizer in New York to focus on concep-
tual art, and remains best-known for his in-
novative “catalogue-exhibitions” with Robert 
Barry, Douglas Huebler, Joseph Kosuth, and 
Lawrence Weiner. Yet his career interests 
stretched far beyond. The selected writings, 
interviews, extended bibliography and chro-
nology gathered in Seth Siegelaub: “Better 
Read than Dead” Writings and Interviews 
1964–2013, fill the historical gaps in the 
sprawling network of exhibitions, publica-
tions, projects, and collections that constitute 
Siegelaub’s life’s work. The writings are re-
produced as scans in order to give a sense of 
archival immersion, and to capture the vari-
ous typologies of documents that Siegelaub 
produced, including form letters to book 
distributors, solicitations for patrons and col-
laborators, and curatorial essays among oth-
ers. Interspersed with these “writings” are in-
terviews and talks, several newly transcribed 
and published for the first time. The majority 
of interviews from 1969–1972 are reprinted 
here, representing the height of Siegelaub’s 
activities in conceptual art. 

Siegelaub worked in many different fields: 
(conceptual) art, forms of exhibiting, left 
mass media and communication, and last but 
not least the history of textiles. He approached 
each endeavor with a similar method: build-
ing a topic-specific research library, produc-
ing and distributing a bibliography, while 
developing new approaches to the study of 
the subject. Across these diverse career in-
terests his coherence of intellectual inquiry is 
clear, as he wrote in his bibliography on the 
history of textiles, the aim of his research was 
to “weave together ... the social-economic- 

Seth Siegelaub: “Better 
Read than Dead” Writings 
and Interviews 1964‒2013 

practical aspects (of the history) along with 
the artistic,” encouraging accessibility and 
approachability for both the fellow expert and 
student alike. Despite this activity, Siegelaub 
resisted calling himself as a writer, instead 
sharing his thoughts publicly in interviews, 
while in the background producing copious 
theoretical sketches through which his ideas 
and working practices developed.

Edited by a group of researchers and curators 
who each collaborated with Siegelaub, “Better 
Read Than Dead” brings together his per-
sonal notes, public interviews, and precious 
few published writings into one volume, of-
fering unprecedented insight into the many 
facets of his inquisitive life. 

Another interview between Seth Siegelaub 
and Raimundas Malasauskas was done for 
our newspaper and was printed in no. 41, 
March 2004. It can be found on our new 
website.

Seth Siegelaub: “Better Read than Dead” Writings 
and Interviews 1964–2013. Edited by Marja Bloem, 
Lauren van Haaften-Schick, Sara Martinetti, Jo 
Melvin. Published by Koenig Books, London and 
Stichting Egress Foundation, Amsterdam, 2020.

The exhibition at Jan Mot with works dat-
ing back to the 1960s and 1970s, made me 
think of the relation of Lamelas with dif-
ferent cities in which he has The city is an 
environment to get together lived and more 
particularly, of the projects.had a dense 
group of friends all over Eu mostly walk-
ing towards the camera, with rope. I hope 
all is going according to your plan.
In this work he portrayed nine of them 
– artists, dealers, curators and collectors 
with whom he collaborated on various 
projects – in a series of black and white 
imagesparticularly, of the projects.had a 
dense group of friends all over Eu mostly 
walking towards the camera, with rope. I 
hope all is going according to your plan.
mostly walking towards the camera ages 
always with the same framing: three, with 
determination, in urban contexts in which 
they appear to be the protagonists. Indeed, 
they seem to be the sole human presence 
– except for the photographer himself and 
traffic. Seven years later, I did a similahad 
a dense group of friends all over Europe. In 
this work he portrayed.
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Catalogue cover Group Show (Vol. I, no. 1, New York: Seth Siegelaub Contemporary Art), 1964.

In Brief
The Johannes Vermeer Award, the annual 
Dutch state prize for the arts, is awarded 
to Rineke Dijkstra. The award consists of 
the sum of 100,000 euros, which the win- 
ner may use to fund a special project in 
his or her specific field. Previous laureates 
were Pierre Audi, Marlene Dumas and Rem 
 Koolhaas, among others. 

David Lamelas’ site specific installation 
Corner Piece (1966) is presented as part of 
the show Collection 1940s–1970s at MoMA 
New York starting on October 24th. The 
work will be on view for approximately three 
years.

Also on view in New York at the Met Fifth 
Avenue (Gallery 851) is Lamelas’ Rock 
Star (Character Appropriation) from 1974. 
One of the great works of late Conceptu-
alism, Rock Star (Character Appropria-
tion) is a witty, note-perfect imitation of 
an archetype then at the height of its sway 
over the popular imagination. Born in Bue-
nos Aires in 1946, Lamelas first came to 
prominence with his installation for the 
Argentinean pavilion at the 1968 Venice 
Biennale, entitled Office of Information 
about the Vietnam War at Three Levels: 
The Visual Image, Text, and Audio. For that 
piece, the artist essentially transformed the 
exhibition space into a working newsroom, 
in which information about the war arrived 
constantly via telex and was read aloud 
through microphones in various languages. 

When he did this work in 1969 – barely a 
year after his arrival to London thanks 
to a British Council grant in order 
to study at Saint Martinʼs School of 
Art – Lamelas already had a dense 
group of friends all over Europe. In 
this work he portrayed nine of them 
– artists, dealers, curators and collectors 
women and seven men, himself included, 
with whom he collaborated on various pro-
jects – in a series of black and white im-
ages always with the same framing: three 
women and seven men, himself included, 

mostly walking towards the camera, with 
determination, in urban contexts to study at 
Saint Mar women and seven men, women 
and seven men, himself included, himself 
included, tinʼs School of Art – Lamelas al-
ready had a dense group of to study at Saint 
Martinʼs School of Art – Lamelas Europe. 
In this work he portray women and seven 
men, himself included, ed nine of them 
friends all over Europe. In this work he 
portrayed nine of them in which they ap-
pear to be the protagonists. Indeed, they 
seem to be the human presence.
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Agenda
Francis Alÿs
The Location of Lines, Museum of Con-
temporary Art Chicago, Chicago (US), 
29/08–21/02; No Man is an Island, Muse-
um Ijsselstein, Ijsselstein (NL), 12/09–31/01; 
Francis Alÿs, Giovanni Anselmo, Latifa 
Echakhch. A buoy if not a beacon, Jan 
Mot, Brussels, 17/10–05/12; Sandlines, 
Viennale, Vienna (AT), 23/10– 26/10; 
Sandlines, Festival International du Livre 
d’Art et du Film, Perpignan (FR), 26/10–
01/11 (screening); Francis Alÿs, Tai Kwun 
Center for Heritage & Art, Honk Kong, 
28/10–16/02 (solo); Sandlines, MedFilm 
Festival, Rome, 04/11–13/11 (screening); 
Sandlines, Lo schermo dell’arte Film 
Festival, Florence (FR), 10/11 (screening); 
Bon Voyage! Travelling in Contemporary 

Art, Ludwig Forum Aachen, Aachen (DE), 
13/11–11/04; Salam Tristesse, Fragmentos, 
Bogota, 19/11–31/11 (solo); Sandlines,Porto/ 
Post/Doc – Film & Media Festival, 
Porto (PT), 20/11–29/11; Sandlines,Olympia 
International Film Festival for Children 
and Young People, Pyros and Amaliada 
(GR), 29/11–04/11 (screening)

Sven Augustijnen
Congoville, Middelheim Museum, Antwerp 
(BE), 21/05–03/10; Sven Augustijnen, Maps 
of the Middle East (1942-1969), Kunsthal 
Aarhus, Aarhus (DK), 21/08–01/11 (solo); 
Monoculture. A Recent History, M HKA, 
Antwerp (BE), 24/09–24/01

Pierre Bismuth 
Prelude: Melancholy of the Future, Muse-
um Dhondt-Dhaenens, Deurle (BE), 05/11 
–29/11

stanley brouwn

Manon de Boer
Risquons-Tout, Wiels, Brussels, 12/09–
10/01; Inspire, ISELP, Brussels, 18/09–
28/11; Manon de Boer & Latifa Laâbissi 
– Ghost Party, Wiels, Brussels, 30/10–
31/10 (performance); Prelude: Melan-
choly of the Future, Museum Dhondt-
Dhaenens, Deurle (BE), 05/11–29/11

Rineke Dijkstra
Fashion Nirvana: Runway to Everyday, 
McNay Art Museum, San Antonio (US), 
17/07–17/01; Masculinities: Liberation through 
Photography, Gropius Bau, Berlin, 16/10–
10/01; Crossing Views, Fondation Louis 
Vuitton, Paris, 23/09–03/01; Five Ways In: 
Themes from the Collection – Self, Walker 
Art Center, Minneapolis (US), 14/02–03/01; 
Mother!, Louisiana Museum, Humblebaek 
(DK), 27/01–30/05
 
Mario Garcia Torres
A toi appartient le regard et la liaison 
infinie entre les choses, Musée du Quai 
Branly, Paris, 30/06–01/11; N. Date. Strange 
How Things Work Out, Luisa Stina Gallery, 
Sao Paulo (BR), 06/10–16/01 (solo)

Dominique Gonzalez-Foerster
 
Joachim Koester
Vampiros. La evolución del mito, Caixa-
Forum Sevilla (ES) , 08/07–31/10; Danser 
Brut, BOZAR, Brussels, 24/09–10/01; 
Possessed, MO.CO., Montpellier (FR), 
26/09–03/01; Joachim Koester. The way 
out is the way in, Kunsthalle Mainz, 
Mainz (DE), 27/11–07/03 (solo); Kosmos 
Emma Kunz, Aargauer Kunsthaus, Aargau 

(CH) , 23/01–24/05; Vampiros. La evolución 
del mito, CaixaForum Zaragoza (ES), 25/02– 
13/06

David Lamelas
Images liées, Château de Servières, Mar-
seille (FR), 09/10–19/12; Pictures, Revis-
ited, The Metropolitan Museum of Art, New 
York City (US), 19/10–09/05; Collection 
1940s–1970s, MoMA New York, New York 
City (US), 24/10–tbc; David Lamelas, Back  
to the Future, Artissima XYZ, Torino (IT), 
03/11–07/12 (online)

Sharon Lockhart
Just Connect, MCA Chicago (US), 17/07 
–07/11; Baumettes, notes pour un film, 
Manifesta 13, Montévidéo Marseille, Mar-
seille (FR), 09/10–13/11

Tino Sehgal
Beethoven bewegt, Kunsthistorisches 
Museum Wien, Vienna, 29/09–24/01

Philippe Thomas

Tris Vonna-Michell

Ian Wilson
I am before, I am almost, I am never, Con-
temporary Art Center Parc Saint-Léger, 
Pougues-les-Eaux (FR), 26/09–24/01
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Lamelas’s desire to break through the insu-
lar confines of the avant-garde eventually 
led him to Hollywood, where he attempted 
to bridge the gap between radical artistic 
production and commercial cinema. For 
Rock Star (Character Appropriation), the artist 
created a series of uncannily authentic-
looking stills of himself decked out in 
the full regalia of a rock singer and in the 
throes of liberation and ecstatic release. The 
utterly convincing aspect of performance 
in the work is bolstered by technical 
wizardry, complete with blinding, halo-like 
circles of light and the rushing blur of you- 
are-there snapshots. A direct precursor to 
Cindy Sherman’s Untitled Film Stills,  
Lamelas’s star turn is a trenchant examina-
tion of mass media mythology from the 
inside.

The gallery is pleased to announce its new 
website, designed by Marc Hollenstein and 
programmed by web3000.net. (www.jan-
mot.com)

The exhibition ‘A buoy if not a beacon’ that 
is currently on view at the gallery, is the first 
contribution to a larger exhibition project 
initiated by more than 10 international gal-
leries in response to the COVID-crisis. The 
project, entitled RHE, will consist of a series 
of solo and group exhibitions, performances, 
public interventions, texts etc. involving 
artists who work around the theme of wa-
ter. It is organised in collaboration with the 
French curator Clément Delépine and will 
take place in different cities in the world over 
a period of four months. More information 
in our next newspaper or check our website. 

The work was developed for the project as 
an artist in a psychiatric hospital. The Autri
the artist in a psychiatric hospital. The 
Autrran novelist describes her expe slicked.
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