
In small, peripheral places—
such as Cyprus. The de-
signs of Dapper Dan, whose  

Remixes of name-brand 
fashion gave birth to the hip-
hop look in different parts of 
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A string of missteps has 
linked the fate of the entire 
euro zone to what happens 

Par 
Simone De Cosi

PARIS, NOV 1985 – Une exposition qui 
n’a pas fini d’intriguer, en cette fin d’année 
1985... A deux pas du Balajo, au 30 rue de 
Lappe, à Paris, la Galerie Claire Burrus 
présente sept artistes* qui, pour inaugurer 
le mouvement fictionnaliste, choisissent de 
rendre hommage à Philippe Thomas, dont 
un autoportrait – présenté comme une “vue 
de l’esprit” – avait été déjà remarqué aux 
“Immatériaux” du Centre Georges Pom-
pidou ainsi que, plus récemment au Grand 
Palais, à la dernière FIAC... Cette oeuvre est 
maintenant le prétexte à une grande com-
position photographique – un “autoportrait 
en groupe” – qui, aux dires du catalogue, 
emprunterait son modèle au célèbre “Hom-
mage à Delacroix” de Fantin Latour.
	 Faite essentiellement de détails, prélevés 
sur cette unique photo et agrandis jusqu’à de-
venir des tableaux quasi abstraits, l’exposition 
a déjà suscité de nombreux commentaires. Si 
certains croient reconnaître dans les signa-
taires des pièces exposées des collectionneurs 
rompus aux tours et détours de l’art con-
temporain, d’autres vont jusqu’à prétendre, 
de Philippe Thomas lui-même, qu’il serait 
l’instigateur de cette manifestation.
	 Quoiqu’il en soit, et au-delà de la 
polémique qui l’accompagne il faut sans 
doute reconnaître à cette première “Pièce 
à Conviction” du Fictionnalisme, un mérite 
singulier : si elle compose avec le tableau 
comme avec la Représentation – qui, on 
le sait, auront été globalement suspectés, 
sinon rejetés, par l’art moderne – il semble 
que ce soit pour mettre toute l’exposition à 
l’épreuve d’un Hommage qui, finalement, 
est peut-être celui rendu à la force inquié-
tante du simulacre.

*  J.  Brolly  –  G.  Bully  –  H.  Daled  –  L.  Edelkoort  –  
F. Epstein – D. Païni – M. Tournereau
Du 25 novembre 1985 au 15 janvier 1986
Galerie Claire Burrus   
30–32, rue de Lappe 75011 Paris. Tél : (1)43.55.36.90
Publié dans Masques, 1, Dec 85–Jan 86, p. 90

Fictionnalisme : une pièce à conviction

• Hommage à Philippe Thomas : autoportrait en groupe, 1985, colour photograph (153 × 200 cm) 
and plexiglass label (4 × 10 cm)
Daniel Bosser Collection, Paris – Installation view at Jan Mot, Brussels 2013
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by 
Simone De Cosi

PARIS, NOV 1985 – As the year 1985 
closes, an exhibition continues to intrigue...  
At 30 rue de Lappe, in Paris, a few steps 
away from the Balajo, Galerie Claire Bur-
rus presents seven artists* who elected to 
pay homage to Philippe Thomas as a way 
to introduce the Fictionalist movement.  
Thomas’ self-portrait, presented as a “view 
of the mind”, had already caused quite a stir 
at the “Immatériaux” show in the Centre 
Georges Pompidou, as well as more recently 
at the latest FIAC in the Grand Palais...  That 
work now serves as the backdrop to a large 

photographic composition – a “group self-
portrait” – which, according to the catalog, 
was modeled after Fantin Latour’s famous 
“Hommage à Delacroix”.
	 The show, essentially built around de-
tails from this photograph blown up to the 
point of becoming quasi abstract works, has 
already elicited numerous reactions.  Some 
believe the authors of the works to be col-
lectors well-versed in the twists and turns of 
contemporary art, while others are ready to 
claim of Philippe Thomas himself that he is 
the instigator of the whole event.
	 Either way, and beyond the debate it 
stirred, this first “Piece of Evidence” of 
Fictionalism has to be granted at least one 

specific quality: while the exhibition delves 
in notions such as painting and represen-
tation, which for the most part have been 
questioned if not altogether rejected by 
Modern art, it does so in order to place the 
whole show under the threat of an homage 
that may, in the end, be in the name of the 
disturbing power of the simulacrum.

*  J. Brolly  –  G. Bully  –  H. Daled  –  L. Edelkoort  –  
F. Epstein  –  D. Païni  –  M. Tournereau
From 25 November 1985 till 15 January 1986
Galerie Claire Burrus
30–32, rue de Lappe  75011 Paris. Tel: (1) 43.55.36.90
First published in French in Masques, 1,  
Dec 85–Jan 86, p. 90

Fictionalism: a piece of evidence

• Fictionnalisme : une pièce à conviction, installation view at Jan Mot, Brussels 2013
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Martin Chalfie made a spectacularly use-
ful discovery, which I like to think of as 
perhaps the greatest use of cut-and-paste. 
Chalfie began with the fact that every gene 
has two parts: an encoding sequence that, us-
ing RNA as an intermediate, specifies a set 
of amino acids from which a cell can syn-
thesize a protein, and a regulatory sequence 
that specifies, indirectly, when and where 
that protein should be built. By attaching the 
protein-coding end of a gene called GFP—a 
protein borrowed from a jellyfish that glows 
under a black light—to the regulatory region 
of other genes, Chalfie invented a new way in 
which scientists could harness nature’s tool-
kit to watch the actions of individual cells. It 
became possible to induce a particular class 
of neurons to shine under black light in order 
to ferret out what sort of circuit they might 
participate in.
	 In the summer of 2004, Ed Boyden and 
Karl Deisseroth, both working in the labora-
tory of Richard Tsien, took similar principles 
to an entirely new level, using the encoding 
sequence of a protein called ChR1, borrowed 
from unicellular green algae, which guides 
movement in response to light. In collabora-
tion with Ernst Bamberg and Georg Nagel, 
Boyden and Deisseroth repurposed the gene 
into something new: a tool that could make 
individual neurons (or sets of neurons) fire 
on command. Boyden and Deisseroth then 
brought lasers, computers, and fibre optics 
into the mix, creating a way in which hun-
dreds, or even thousands, of neurons could 
be manipulated in living, breathing animals 
with millisecond timing. (Previous tech-
niques were less precise, and were largely 
limited to cells in a dish.) By shining lasers 
through optical fibres aimed at particular 
populations of neurons at specific times, a 
technique known as optogenetics, investiga-
tors can now effectively direct symphonies 
of light-induced neural activity inside the 
brain.
In 1992, Martin Chalfie made a spectacularly 
useful discovery, which I like to think of as 
perhaps the greatest use of cut-and-paste. 
Chalfie began with the fact that every gene 
has two parts: an encoding sequence that, us-
ing RNA as an intermediate, specifies a set 
of amino acids from which a cell can syn-
thesize a protein, and a regulatory sequence 
that specifies, indirectly, when and where 
that protein should be built. By attaching the 
protein-coding end of a gene called GFP—a 
protein borrowed from a jellyfish that glows 
under a black light—to the regulatory region 
of other genes, Chalfie invented a new way in 
which scientists could harness nature’s tool-
kit to watch the actions of individual cells. It 
became possible to induce a particular class 
of neurons to shine under black light in order 

Boyden’s hope, he explained to me, is to 
democratize the technique in way that will 
allow thousands of labs to use it, instead of 
a handful. Between optogenetics and auto-
mated patch clamping, scientists will be able 
to study the brain in ways we couldn’t have 
imagined two decades ago, Patch clamping 
allows investigators to record the firing.
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• readymades belong to everyone ®, Une fiction qui fait l’unanimité, 1988, two black and white photographs (152 × 120 cm each)
and a title card (4.9 × 11.4 cm) 
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• readymades belong to everyone ®, Une fiction qui fait l’unanimité, 1988, two black and white photographs (152 × 120 cm each)
and a title card (4.9 × 11.4 cm) 
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Knight, who covered the invasion on assign-
ment for Newsweek, and selections from the 
reportage (including a reconstruction of the 
events in Firdos Square, published in The 
New Yorker) of Peter Maass—two journal-
ists who were with McLaughlin’s platoon 
that day, and who organized the exhibit.
	 Anniversaries are uneasy things. They 
seldom correspond to a spontaneous state 
of mind, yet they call for an emotional re-
sponse, and the required effort can leave you 
unsettled and dissatisfied. Looking at Lieu-
tenant McLaughlin’s Iraq tokens arranged in 
an exhibit case, I had the sense that it was 
too soon to see the war through museum 
glass. At the same time, random pieces of the 
show brought back the early months of the 
war with astonishing vividness. A map the 
Marine drew in his diary of the area around 
Firdos Square shows a diagram of a shabby 
little hotel where I used to go for coffee, and 
that I haven’t thought of in years.
The week of the invasion, I was in Ivory 
Coast, on assignment for this magazine to 
report on a civil war. In fact, I was travelling 
through rebel-held territory near the Libe-
rian border with Mike Kamber, whom I had 
just met, and with whom I spent many hours 
driving over dirt roads through hair-raising 
checkpoints guarded by drunk or stoned 
or just zoned-out teen-agers with Kalash-
nikovs. But we kept discussing the other war, 
the one that the rest of the world was waiting 
for. I think we both were anxious to finish up 
our reporting in West Africa and head to the 
Middle East. An overwhelming tide of his-
tory was about to wash over Iraq.
The decade between that fateful week and 
the present moment has telescoped, com-
pressed down to a single, terrible judgment: 
the war was a disaster for Iraq and the U.S. 
was a disaster for Iraq and the U.S. alike. It 
was conceived in deceit and born in hubris, a 
historic folly that took the American eye off 
Al Qaeda and the Taliban, while shattering 
Iraq into a million bloody pieces. When the 
last American troops departed a little over a 
year ago, there was no sense on this side of 
triumph or satisfaction--nothing but sadness 
and relief. Iraq, meanwhile, remains a dra-
matically violent country.
	 Its politics are oriented toward Iran and 
the broader Shiite side of a looming regional 
war. After two trillion dollars, thousands of 
American lives, and over a hundred thou-
sand Iraqi lives, there is so little U.S. influ-
ence that we can’t get the government of Iraq 
to interdict Iranian weapons shipped across 
its territory to arm the soldiers of Bashar al-
Assad in Syria. Iraq has rejected the organ 
transplant and gone its own way. I imagine 
that there are far fewer American traces left 
in Baghdad than there were in Saigon after 

It’s a severe judgment, and convincing. Yet 
it misses something about the intervening 
years. For most of the foreigners I met dur-
ing the four years I was travelling in that plc.

On an ordinary street corner in the South 
Bronx stands a four-story, nineteenth-cen-
tury brick house: the home and office of 
Michael Kamber, a former Times correspon-
dent and one of the Iraq War’s best photogra-
phers, who lives on the top floor and not long 
ago converted the ground floor into a gal-
lery called the Bronx Documentary Center. 
Kamber is also the editor of “Photojournal-
ists on War: The Untold Stories from Iraq,” 
to be published in May by the University of 
Texas Press—a monumental, eloquent, and 
devastating compilation of spoken testimony 
by photographers who covered the war over 
many years, along with their searing and, in 
some cases, never-before-published pictures, 
and a beautiful foreword by Dexter Filkins. 
This book will be one of the essential docu-
ments to come out of the Iraq War. “At the 
very least,” Kamber writes, “there should be 
a record of what happened.”
For the next month, Kamber’s center hosts 
a new exhibit called “Invasion: Diaries and 
Memories of War in Iraq,” which opened last 
week, just in time for the tenth anniversary 
of the beginning of the war. The main feature 
of the exhibit is a wall of poster-size blowups 
of pages from the diary of First Lieutenant 
Tim McLaughlin, a former U.S. Marine who 
commanded a tank in the battalion that was 
at the tip of the invasion force all the way to 
Baghdad, and who was on hand when the 
statue of Saddam Hussein was pulled down 
in Firdos Square, on April 9, 2003. One 
page describes the chaos of that scene, with 
troops, reporters, Iraqi civilians, and West-
ern “human shields” all crowded together 
and shouting at one another, no one having 
a clue what to do next. Another page lists 
“Total Kills”—“70 People Dead”—broken 
down by type, including Iraqi R.P.G. teams 
(six), people in compounds (three), and 
troops (twenty-eight). There are snapshots 
taken by McLaughlin, as well as his memen-
tos from the war—a strand of yellow worry 
beads given to him by an Iraqi man; his post-
service psychiatric report from 2011: “We 
discussed his current symptoms which in-
clude anxiety in family social situations, ir-
ritability, numbness and lack of empathy. He 
continues to have intermittent nightmares 
and he continues to have jerking movements 
in his sleep. The patient denies mania or psy-
chosis, panic attacks, obsessions, or compul-
sions.” McLaughlin—who is now a lawyer 
in Boston, and was on hand for the opening 
in the Bronx last week—wrote in a short es-
say, “I take prescription medicine to sleep at 
night. The Department of Veterans Affairs 
says I have post-traumatic stress disorder. I 
don’t have a disorder. It’s a natural reaction. 
It would be a disorder if I was unaffected.”
Finally, there are photographs by Gary 

138
IAN WILSON

THE PURE 
AWARENESS  

OF THE  
ABSOLUTE /  

DISCUSSIONS

 
Jan Mot

Rue Antoine Dansaertstraat 190
1000 Brussels, Belgium

(advertisement)

Discussions
7/5 – 9/5

By appointment

137
IAN WILSON 

STATEMENTS

 
Jan Mot

Rue Antoine Dansaertstraat 190
1000 Brussels, Belgium

(advertisement)

Exhibition
27/4 – 15/6



7 Newspaper Jan Mot  In Brief 134  – 138

The French artist Philippe Thomas (1951–
1995) will from now on be represented by 
the gallery. Thomas was active under differ-
ent names or identities mainly in the period 
1985–1995. The current show at the gallery 
in Brussels is a reconstruction of his first 
solo exhibition at the Claire Burrus Gallery 
in Paris in 1985. The text reproduced in this 
issue on pages 1 and 2 is a review of that  
exhibition and was written by Thomas  
under the pseudonym of Simone De Cosi.

The gallery will partcipate in Art | 44 | 
Basel which takes place between 13 and 16 
June 2013.

The gallery is happy to annouce that Julia 
Wielgus joined the team of the gallery. She 
worked previously at Galerie Max Hetzler 
and Żak Branicka in Berlin.

Marian Zijlstra (°1933, Amsterdam) will 
present in the Brussels’ gallery a selection 
of black and white photographs taken in 
the fifties and sixties of the past century in 
Holland and Mexico. It will be her first solo 
show. Opening is on the 29th of June.

After the shows with Rineke Dijkstra and 
Ian Wilson the Mexico City exhibition 
space will close. The gallery will however 
remain present in Mexico via an office 
situated in the same neighborhood of San 
Miguel Chapultepec where more private 
presentations will be organized. A first 
project consists of a library with publica-
tions selected by the Belgian publisher and 
bibliophile Yves Gevaert in a dialogue with 
Mario Garcia Torres. More details on this 
project will follow.

In Brief

Over time my interest in the place came 
down to the people I met, and as Iraqis 
whom I knew became engulfed in horror, 
I wanted it to be mitigated and the worst 
averted. That meant wanting America to 
succeed, or at least not completely fail—
whatever that might be. Though I knew that 
the whole effort was very likely doomed, it 
was emotionally impossible to write it off. 
Even foreigners who had nothing but con-
tempt for American officials and officers 
couldn’t bring themselves to that point. The 
only alternatives were Al Qaeda and Iranian-
backed Shiite extremists. The stupidities of 
American policy, the mistakes and—in some 
cases—crimes of American forces, made it 
harder and harder to sustain this attitude.

The war continually posed a physical, in-
tellectual, and moral challenge. As Filkins 
writes, “Every day was different—yester-
day the distant past, tomorrow a tunnel of 
darkness… Iraq in those years was a bloody 
kaleidoscope: turning, twisting, rearranging 
itself like so many pieces of broken glass.” 
There was hardly room in your head for each 
day’s killings and political maneuverings, 
let alone the missing weapons of mass de-
struction, which fell out of discussion over 
the course of that first year, let alone African 
uranium and the State of the Union.
That was why each return to the U.S. brought 
a mental jolt. As the war got worse, people 
at home—if they were talking about Iraq 
at all—were arguing more and more about 
false intelligence and official deceptions, 
Karl Rove and Valerie Plame. The history 
of the war had already taken place before 
March 19, 2003—that was when it ended, 
not when it began. Everything since then—
that is, the real war—was bracketed and, 
somehow, dismissed because of that original 
sin. Or, if you were a defender of the Bush 
Administration, everything since the inva-
sion was flattened out into a simple case of 
stuff happening and freedom being born, in 
spite of the best efforts of the press to make 
it look like a debacle. So the experience in 
Iraq and the debate at home took drastically 
different paths.
	 The war continually posed a physical, 
intellectual, and moral challenge. As Filkins 
writes, “Every day was different—yester-
day the distant past, tomorrow a tunnel of 
darkness… Iraq in those years was a bloody 
kaleidoscope: turning, twisting, rearranging 
itself like so many pieces of broken glass.” 
There was hardly room in your head for each 
day’s killings and political maneuverings, 
let alone the missing weapons of mass de-
struction, which fell out of discussion over 
the course of that first year, let alone African 
uranium and the State of the Union.
That was why each return to the U.S. brought 
a mental jolt. As the war got worse, people 
at home—if they were talking about Iraq 
at all—were arguing more and more about 
false intelligence and official deceptions, 
Karl Rove and Valerie Plame. The history 
of the war had already taken place before 
March 19, 2003—that was when it ended, 
not when it began. Everything since then—
that is, the real war—was bracketed and, 
somehow, dismissed because of that original 
sin. Or, if you were a defender of the Bush 
Administration, everything since the inva-
sion was flattened out into a simple case of 
stuff happening and freedom being born, in 
spite of the best efforts of the press to make it 
look like a debacle. So the experience in Iraq 
and the debate at home took drastically diffe

Agenda 
Sven Augustijnen
Spectres, Malmö Konsthall, Malmö (SE), 
16/2 – 7/4 (solo);  Spectres, Cooper Union, 
N.Y., 3/4 (screening);  Spectres, Arnol-
fini, Bristol (GB), 4/4 (screening);  Spec-
tres, ABC Toulouse (FR), 10/4 – 24/4 
(screening);  Spectres, St. Paul Interna-
tional Film Festival Minneapolis (US), 
11/4 – 28/4 (screening);  Spectres, Festi-
val Nuovo Cinema Europa Genova (IT), 
15/4 – 19/4 (screening);  Spectres, Cinema 
Orson Welles, Amiens (FR), 17/4 – 24/4 
(screening);  Spectres, Cinematogra-
phe, Nantes (FR), 17/4 – 24/4 (screening);  
Plaisance, Midway Contemporary Art 
Minneapolis (US), 19/4 – 22/5;  Spectres, 
Cinema Espace Saint-Michel, Paris, 20/4 
(screening);  Spectres, projection – débat 
avec le réalisateur, Institut de l’Image,  
Aix-en-Provence (FR), 26/4 (screen-
ing);  Spectres, VOX, Montreal (CA), 
3/5 – 29/6 (solo);  Spectres, Le Lux, Caen 
(FR), 8/5 – 15/5 (screening);  Leisure,  
Discipline and Punishment, Contour 2013, 
Mechelen (BE), 24/8 – 3/11; Just what is it 
that makes today so familiar, so uneasy?, 
LIAF 2013, Lofoten (NO), 6/9 – 29/9.

Pierre Bismuth
Lines. A Brief History, Centre Pompidou-
Metz, Metz (FR), 11/1 – 1/4; The Causes of 
Things, Centrale for Contemporary Art, 
Brussels, 7/3 – 9/6.

Manon de Boer
Silence, Berkeley Art Museum, Berkeley 
(US), 30/1 – 28/4;  Manon de Boer: Reso-
nating Surfaces – A Trilogy, Philadelphia  
Museum of Art, Philadelphia (US), 
23/11 – 5/5 (solo); Langages: Entre le dire 
et le Faire, Caloust Gulbenkian Foundation, 
Paris, 24/4 – 27/7;  Sylvia  Kristel – Paris, 
Les Nuits Sonores, Lyon (FR), 7/5 – 12/5 
(screening);  Objects in Mirror are Closer 
than they Appear, Contemporary Image  
Collective (CIC), Cairo, 15/5 – 12/6; Encoun-
ters, Van Abbemuseum, Eindhoven (NL), 
25/5 – 15/9 (solo); Un escalier d’eau, Palais 
de Tokyo, Paris, 20/6 – 9/9.

Rineke Dijkstra
Seduced by Art. Photography Past and 
Present, La Caixa, Barcelona (ES), 
21/2 – 19/5; The Krazy House, Museum für 
Moderne Kunst, Frankfurt (DE), 23/2 – 26/5 
(solo);  Fail Better. Moving Images, Ham-
burger Kunsthalle, Hamburg (DE), 
1/3 – 18/8; Ages. Porträts vom Alterwerden, 
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Die Photographische Sammlung / SK Stif-
tung Kultur, Cologne (DE), 22/3 – 28/7; 
Ruth Drawing Picasso, Jan Mot, Mexico 
City, 6/4 – 14/4 (solo); So Much I Want to Say: 
From Annemiek to Mother Courage, Goetz 
Collection at Haus der Kunst, Munich (DE), 
19/4 – 15/6; Paisaje 1969–2013. Revision de 
un genero, Museo del Palacio de Bellas 
Artes, Mexico City, 25/4 – 7/7;  Performing 
Gender, The George Eastman House, Roch-
ester, New York, 11/5 – 13/10; Ages, Porträts 
vom Alterwerden, Landesgalerie Linz (AT), 
7/11 – 16/2.

Mario Garcia Torres
Paint it Black, Frac Île-de-France / Le 
Plateau, Paris, 14/3 – 12/5;  The Causes of 
Things, Centrale for Contemporary Art, 
Brussels, 7/3 – 9/6;  Paisaje 1969–2013. 
Revision de un genero, Museo del Palacio 
de Bellas Artes, Mexico City, 25/4 – 7/7; 
MADRE, Naples (IT), 21/6 – 30/9 (solo); 
Project Arts Centre, Dublin, 5/7 – 17/8 
(solo); 9a Bienal do Mercosul, Porto Alegre 
(BR), 13/9 – 10/11.

Dominique Gonzalez-Foerster
Open End, Haus der Kunst, Munich (DE), 
28/9 – 7/4;  Back to Tomorrow, Galerie für 
Zeitgenössische Kunst Leipzig, Leipzig 
(DE), 15/2 – 20/5; Belle comme le jour, Koy-
anagi Gallery, Tokyo, 6/4 – 8/6 (solo); Cloud 
Illusions I Recall, Irish Mueum of Modern 
Art, Dublin, 21/6 – 25/8.

Douglas Gordon
Mirages d’Orient, grenades et figues de 
barbarie, Collection Lambert, Avignon 
(FR), 9/12 – 28/4;  Douglas Gordon, Tel 
Aviv Museum (IL), 25/1 – 26/7 (solo);  
Sharpening Fantasy, Blain Southern,  
Berlin, 7/2 – 28/4 (solo); Grosse Gefühle 
– von der Antike bis zur Gegenwart, Kun-
sthalle Krems (AT), 10/3 – 30/6;  All Day 
Breakfast, Donaufestival Kremsm Krems 
(AT), 2/5 – 4/5 (performance);  Dave Allen 
/ Candice Breitz / Douglas Gordon, The 
Neuer Berliner Kunstverein, Berlin (DE), 
11/6 – 26/7.

Joachim Koester
A World of Wild Doubt, Der Kunstver-
ein, seit 1817, Hamburg (DE), 26/1 – 14/4;  
Channeled, Lunds Konsthall, Lund (SE), 
23/2 – 2/6;  Reptile brain, or reptile body, 
it’s your animal, Palais de Tokyo, Paris, 
27/2 – 20/5 (solo);  It Is Only A State Of 
Mind, NGBK, Berlin, 2/3 – 7/4;  Taran-
tism, The Ian Potter Museum of Art, 
The University of Melbourne (AU), 
20/3 – 2/6 (screening);  For No Appar-
ent Reason, CA2M, Madrid, 10/5 – 15/9. 

David Lamelas
Glam, Tate Liverpool, Liverpool (UK), 
8/2 – 12/5; Stiftelsen Kunstnernes Hus, 
Oslo, 15/3 – 12/5 (solo);  An Evening with 
David Lamelas, MoMA, NY, 1/4 (screening 
and talk).

Sharon Lockhart
More American Photographs, Wexner 
Center for the Arts, Columbus, Ohio 
(US), 27/1 – 7/4;  The Society Without 
Qualities, Tensta Konsthall, Stockholm, 
13/2 – 26/5;  Sharon Lockhart, Centre for 
Contemporary Art, Ujazdowski Castle, 
Warsaw, 16/5 – 15/9 (solo); Arbeidstid, Henie 
Onstad Kunstsenter, Hovikodden, Norway 
(NO), 23/5 – 1/9.

Tino Sehgal
Showing its colours. What makes art, Marta 
Herford, Herford (DE), 1/2 – 5/5; The Musée 
d’art contemporain de Montréal, Montreal 
(CA), 19/3 – 28/4 (solo); The Italian Pavil-
ion, 55th Venice Biennale, Venice (IT), 
1/6 – 24/11.

Philippe Thomas / Fictionnalisme / 
readymades belong to everyone ®
Fictionnalisme: une pièce à conviction,  
Jan Mot, Brussels, 9/3 – 20/4.

Tris Vonna-Michell
Only here, Art and Exhibition Hall of the 
Federal Republic of Germany, Bonn (DE), 
18/1 – 14/4;  The Butterfly Image, Mudam, 
Luxembourg, 23/3 – 8/9;  I Know You, Irish 
Museum of Modern Art, Dublin, 19/4 – 30/6. 

Ian Wilson
Grazer Kunstverein, Graz (AT), 1/2  –  ongo-
ing (solo);  Statements, Jan Mot, Mexico 
City, 6/4 – 14/4 (solo); The Pure Awareness of 
the Absolute / Discussion, DIA:BEACON,  
Beacon (US), 20/4;  Statements, Jan Mot, 
Brussels, 27/4 – 15/6 (solo); The Pure Aware-
ness of the Absolute / Discussion, Grazer 
Kunstverein, Graz (AT), 4/5;  The Pure 
Awareness of the Absolute / Discussion,  
Jan Mot, Brussels, 7/5 – 9/5.

The impact of this on understanding neuro-
science is immense. As Steven Pinker once 
put it (at the prompting of Stephen Colbert), 
the secret to the brain is that “brain cells fire 
in patterns.” But the trick to understanding 
the brain is to understand which cells fire in 
which patterns—when and where. Before 
optogenetics, neuroscientists were faced 
with the intractable nightmare of separating 
causation from correlation, knowing (some-
times) which neurons were associated with a 
given process without knowing which ones 
actually performed a given computation. 
Neuroscientists were consigned largely to be 
spectators, with little insight into which neu-
rons were truly doing the heavy lifting in any 
particular task. It was possible to watch brain 
cells in action, but not to perform controlled 
experiments at the micro level in a living or-
ganism. For anyone trying to understand the 
brain, this transition from onlooker to partic-
ipant has been a godsend. Optogenetics has 
already been adopted by roughly a thousand 
labs, in both in academia and industry, many 
directed by Nobel Prize winners. Earlier this 
week, Boyden and Deisseroth shared the 
2013 Grete Lundbeck European Brain Re-
search Prize, worth a million euros, with four 
others, for the discovery and industry, many.

Patch clamping allows investigators to re 
cord the firing of individual neurons with 
great precision. It used to take talented grad 
uate students months to master. Boyden’s 
hope, he explained to me, is to democratize 
the technique in way that will allow thou 
sands of labs to use it, instead of a handful. 
Between optogenetics and automated patch 
clamping, scientists will be able to study the 
brain in ways we couldn’t have imagined two 
decades ago, automatically isolating circuits 
and determining their super silly functions. 
Between optogenetics and automated patch.
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